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Early Catalogues of Artists' Books
(Arranged chronologically)

1.
SOMETHING ELSE PRESS, Inc., publisher. What to Look for in a Book — Physically
& Catalogue 1965-66. 16 pp. (incl. wrappers). Small 4to (175 x 136 mm.), orig. white printed
wrappers, staple-bound. [New York: 1966?].
$650.00
The very rare first Something Else Press catalogue; not recorded in WorldCat. It opens
with an article on book design and its limitations, as well as examples of attractive and
structurally sound bookbindings. The article concludes: “We are not interested in built-in

obsolescence. We want our books to be as fresh ten years from now as they are today, and
as much of a joy to behold.” This is followed by a listing of the press’s publications, including
works by Robert Filliou, Alison Knowles, Al Hansen, Dick Higgins, Ray Johnson, and Daniel
Spoerri.
In nice condition, lower wrapper with small stains.
É P. Frank, Something Else Press (1983), pp. 7 & 81. Not in BoBoAB.
P. Frank, p. 1–“It was the first publishing house in the United States to devote itself to
what are now called “artists’ books” — integral artworks designed for publication and
distribution in traditional book formats — and the scope and importance of its activities have
not been equalled since. In the history of small presses, especially in America, the Something
Else Press remains extraordinary, if not unique, in its combination of high-quality trade
formats, well-crafted printing and assembling, and broad distribution methods.”
For a personal (and lighthearted) account of the Something Else Press, see Barbara
Moore’s post on the website of the Black Mountain College Museum & Arts Center
(republished from the 1991 Granary Books brochure for the exhibition Something Else
Press)–“Dick’s and my duties were distinct. During my tenure he chose all the titles, took care
of design and production (he had previously done these jobs for a book manufacturer), and
handled finances. After all, as Emmett Williams pointed out, ‘It was…Dick’s money.’ In line
with his book manufacturing experience, he made elaborate cost projections that determined,
for example, that the price of Ray Johnson’s The Paper Snake had to be exactly $3.47.”

2.
SOMETHING ELSE PRESS, Inc., publisher. [From the upper cover]: The Arts of the
New Mentality: Catalogue 1967-1968. 49 pp. Small 4to (138 x 99 mm.), orig. orange printed
wrappers, staple-bound. [From lower wrapper]: New York: [1968?].
$350.00
The very rare third catalogue issued by the Something Else Press. At the beginning of the
catalogue, under “Forethoughts,” Dick Higgins (1938-98), poet, early member of Fluxus, and
founder of the Press, writes: “We are living in the Golden Age of Literature, and most of it is
still unpublished. Why is this? Because the commercial publishers do not know how to
handle the avant-garde. They must, professionally, pretend to do so, however, since the only
generation, as the composer Earl Brown has pointed out, which we will ever know at first
hand is our own, and to reject it is death. But in this situation it became necessary to do as
the revolutionists of another age advised, namely to seize the means of production. We did
this by starting the Something Else Press, Inc.”
The present catalogue offers bookworks and art in a wide array of genres and formats,
such as deluxe editions, German avant-garde works, Italian art posters, “Object Books,”
“Spanish Imports,” Higgins’s Great Bear Pamphlets, and other item. For each section, Higgins
writes an introduction. With prices listed, it offers books by Alison Knowles, Higgins, Ray
Johnson, Oldenburg, Emmett Williams, Gertrude Stein, Wolf Vostell, John Cage, Filliou, Allen
Kaprow, Hansjörg Mayer, Dieter Rot, Bruno Munari, André Thomkins, etc. Each work is
described, and basic bibliographical information is provided. Indices of authors and artists
and titles at end.
Nice copy of a rarity. Minor dampstaining at beginning. No copy recorded on WorldCat;
however, we know of an example at Northwestern University that is part of the Charlotte
Moorman archive.
É P. Frank, Something Else Press (1983), p. 82. Not in BoBoAB.
A. Borsuk, The Book (2018), pp. 151-52–“Something Else Press is notable as a pioneer of
innovative small-press publishing, putting out books of Fluxus art and concrete poetry from
1963 to 1974 as an affordable means of disseminating this work and creating a community of
practitioners. A precursor to Carrión’s Other Books and So bookshop, it joined a tradition of
artist-run presses of the 1960s, which served as not only venues for distributing artwork but

also gathering and exhibition spaces for experimental book forms.”

3.
(RUSCHA, Edward). [Exhibition catalogue]: Books by Edward Ruscha, Galerie Heiner
Friedrich…17. März — 4. April 1970… Eight black & white offset printed illus. Accordion
format (195 x 105 mm. closed; 195 x 940 mm. fully unfolded). [10] pp. [Munich: 1970].
SOLD
A very rare exhibition catalogue of Ruscha’s first eight artist’s books, all pictured and with
bibliographic information provided. Each book is slightly askew (Every Building on the Sunset
Strip is only partially opened) and only the covers are shown.
Fine copy, tiny crease to upper corner of the first page.
É “Ed Ruscha: Sixteen Books and then Some” in Clive Phillpot: Booktrek (2013), p.
231–“More than 25 years after the 1972 publication of Colored People, it may be possible to see
Ruscha’s ten years of concentrated publishing of artist’s books in some sort of perspective,
Two different threads have already been identified: the subverted, serial-imagery solo books,
and the narrative, collaborative books. Within the solo works, the core of books adheres to
a general format, albeit with variations and the occasional non sequitur.”

4.
CELANT, Germano & MORRIS, Lynda, curators. Book as Artwork, 1960/72 [20
September–14 October 1972]. 47 pp. Small 4to (210 x 158 mm.), orig. black wrappers (upper
corner creased), staple-bound. [London]: Nigel Greenwood Inc. Ltd., 1972.
$1250.00
First edition of this seminal exhibition catalogue, which features the first English
translation of Celant’s essay on artists’ books, as well as an important list of nearly 300 thenunheralded artists’ books. Originally published in the first issue of the Italian magazine Data
(Sept. 1971),the essay is recognized as one of the earliest in-depth examinations of the book
form and its bearing within Conceptual art. Celant (b. 1940), the art historian and critic,
organized several Arte Povera exhibitions in Italy in the 1960s and was later appointed senior
curator of Contemporary Art at the Guggenheim Museum. He also served as director of the

1997 Venice Biennale.
“Book as Artwork is poorly produced, as is acknowledged by the publishers, hence the
fairly low price; however, it does make Germano Celant’s text available to an Englishspeaking audience…The text is disappointing; although it is one of the first pieces about book
art as an adjunct of Conceptual art, it really amounts to a cobbling together of a series of
annotations to the works, without any real analysis of the use of the book as a medium. Its
value lies in Celant’s references to the significance of the book-form to certain artists, in its
attention to Italian examples, and to the fact that he (and Lynda Morris) have attempted to
produce a first list of examples of book art.”C. Phillpot, “Feedback, 1973“ in Booktrek (2013),
pp. 31-32.
The exhibition list (pp. 31-47), compiled by Celant and the art historian and curator Lynda
Morris and presented chronologically, features many works that were completely unknown
at the time. It includes works by Higgins, Oldenburg, Rot, Cage, Ruscha, Ono, Filliou,
Kaprow, Knowles, Pistoletto, Siegelaub, Emmett Williams, Warhol, Acconci, Andre,
Darboven, Byars, Nauman, Tuttle, Brouwn, Buren, Tom Phillips, Weiner, Kosuth, Baldessari,
Broodthaers, etc.
Nice copy of a catalogue that is now rare on the market. Edges slightly worn. Printed in
an edition of 800 copies.
É See also S. Klima, Artists Books: a Critical Survey of the Literature (1998), pp. 19-20.
BoBoAB (2nd ed.: 2013) 3.

5.
VANDERLIP, Dianne Perry, curator. Artists Books [23 March-20 April 1973 & 16
January-24 February 1974]. 13 black & white illus. 77 pp. & one leaf of “Addendum” laid-in.
Small 4to (175 x 126 mm.), orig. pictorial wrappers, staple-bound. [Philadelphia: 1973].
$850.00
The important exhibition catalogue for the pioneering shows of artists’ books, which were
held at Moore College of Art, Philadelphia, and then the University Art Museum, Berkeley.
Vanderlip, later a museum curator at the Denver Art Museum, writes in the Foreword: “This
exhibition attempts to survey the many different types of books made by artists from 1960 to
the present. For the purpose of this Exhibition the definition of ‘book’ is very flexible. If the
artist conceived his work as a book, I have generally accepted his position.” This is followed
by the essays “Slices of Silence, Parcels of Time: The Book as a Portable Sculpture” by artist
Lynn Lester Hershman (b. 1941) and “Some Thoughts on Books as Art” by the poet and critic
John Perreault (1937-2015).
The exhibition presented the works of Ader, Baldessari, A.A. Bronson, Byars, Cage,
Dibbets, Downsbrough, Feldmann, Filliou, Higgins, Hockney, Ray Johnson, Knowles, LeWitt,
Merz, Nauman, Oldenburg, Tom Phillips, Rot, Ruscha, Siegelaub, Emmett Williams, etc., etc.
Lenders to the exhibition included Leo Castelli Gallery, Claes Oldenburg, Lucy Lippard,
Martha Jackson Gallery, Something Else Press, Sonnabend Gallery, Wittenborn & Co., etc.
Thirteen books are depicted with full-page illustrations.
“Artists Books is the neat catalogue of an exhibition organized at Moore College by Dianne
Perry Vanderlip. On the front cover there is a photo of another similar booklet, but the actual
title of the catalogue only appears on the photographed catalogue — so what is one holding?
…[There is] a detailed alphabetical list of nearly 250 books (and a few magazines). A
comparison of this list with [Celant and Morris’s] suggests an overlap of less than a quarter,
an indication of the diversity of material now available. John Perreault’s ‘thoughts’ include
the best attempt yet to evince characteristics and suggest a definition of book art.”–C. Phillpot,
“Feedback, 1973“ in Booktrek (2018), p. 32.
Fine copy of this groundbreaking exhibition catalogue.
É See also S. Klima, Artists Books: A Critical Survey of the Literature (1998), pp. 12-20.

BoBoAB (2nd ed.: 2013) 4.

6.
OTHER BOOKS AND SO, bookseller. [From the upper cover]: Autumn ‘75. 44
unnumbered pages. Small 8vo (210 x 140 mm.), green printed wrappers, staple-bound.
[Amsterdam: 1975].
SOLD
The extremely rare first catalogue issued by Ulises Carrión’s Other Books and So, a
bookshop in Amsterdam dedicated to artists’ publications. Distributed shortly after the
shop’s founding, this catalogue was printed on a Gestetner and lists several hundred [from
the upper wrapper]: “other books / non books / anti books / pseudo books / quasi books /
concrete books / conceptual books / structural books / project books / plain books / multiples
/ posters / postcards / records / cassettes.” It offers for sale books and bookworks by Beuys,
Bochner, Peter Downsbrough, Martha Ehrenberg, Richard Hamilton, Marlene Kos, Kosuth,
LeWitt, Merz, Dieter Roth, Ruscha, Chieko Shiomi, Stokes, etc., etc.
An invaluable bibliographic resource for the early dissemination of artists’ books in
Europe, in fine condition. No recorded copy in North America.
É Not in BoBoAB. Stefan Klima, Artists Books: A Critical Survey of the Literature (1998), pp.
35-36–“As a poet and maker of books, his [Carrión’s] interest embodied all aspects of the
codex form: the writing of a text, the production of books, how books influence reading, and
how he felt books ought to be read. Throughout his writing Carrión aimed for a new
aesthetic; always making comparisons between old books, i.e., traditionally-made books, trade
publications, or even limited edition fine books, and new books, i.e., the books he was
interested in devising, wanting to spread, talking about and lecturing upon…Carrión always
preferred the term bookworks to describe the objects he was writing about. His original
definition of bookworks was ‘books that are conceived as an expressive unity…where the
message is the sum of all the material and formal elements.’ He expanded this to include
‘books that use other, non-formal aspects: books as document, as object, as idea.’”

7.
SCHRAENEN, Guy. Guy Schraenen Presents Text, Sound, Image – Small Press Festival
– 1976. 66, [10] pp. ads & index. Tall 8vo (200 x 110 mm.), pink printed wrappers, two gluebound gatherings laid-in wrappers as issued. [Antwerp: 1976].
$350.00
The scarce catalogue issued by the curator and publisher Schraenen (1948-2018), which
lists hundreds of early artists’ books; one of 500 copies printed. At the beginning, it contains
contributions by Schraenen, Carrión, Kostelanetz, and Klaus Groh. It then lists the works of
Beuys, Burroughs, Cage, Carrión, Degottex, Downsbrough, Ehrenberg, Filliou, Ginsberg,
Higgins, Jacks, Kostelanetz, Rot, Shiomi, Tuttle, Vostell, E. Williams, etc. There are also long
listings of records, magazines, and posters. This catalogue was published to accompany
events held in Brussels, Antwerp, Ghent, and Amsterdam in 1976-1977.
Schraenen writes in his introduction: “After sending an invitation to participate to the
Festival, the amount and quality of the received material exceeded all my expectations. Most
of the publications presented in this exhibition are unknown by the public, because they are
refused by a majority of bookshops and are distributed mainly in ‘circuit fermé’.”
In excellent condition, except for a few loose leaves in the first gathering. We locate only
four copies in North America.
É BoBoAB (2nd ed.: 2013) 142.

Printed Matter Catalogue One
8.
PRINTED MATTER, Inc. [From upper cover]: Catalogue of Artists’ Books. 15 black &
white offset printed images. 48 unnumbered pages. Tall narrow 8vo (220 x 85 mm.), stiff
silver wrappers (extremities very slightly worn), date & board members on lower cover,
staple-bound. [New York: Printed Matter, Inc., December 1976].
[with]:
—. Printed Matter, Inc. Many black & white illus. Six panels (420 x 280 mm. when unfolded).
[New York: “Fall 1976"].
$950.00
I. Printed Matter’s very rare first catalogue, published in December 1976, eight months after
the drafting of the organization’s mission statement. The founders established two
fundamental criteria for their inventory: works in editions of 100 or more copies and works
affordable to the general public. Much of the early stock came from Martha Wilson’s Franklin
Furnace bookstore, which she had decided to divest and turn over to Printed Matter. The rest
of the works featured came from the founders’ many contacts in the art world.
The catalogue lists the company’s full inventory of about 450 artists’ books, magazines,
and “packages,” which were thematic gatherings — Color; Feminism; Fiction, Narrative,
Fantasy; Landscape/Nature; Letters/Signs/Symbols; Politics; Self Portraits; Photography; Wit;
and Books Published by Printed Matter — discounted at ten percent and supplemented with
a free copy of Sol Lewitt’s Geometric Figures within Geometric Figures. It includes the now
famous (and much sought-after) works of Carl Andre, John Baldessari, Stanley Brouwn,
David Hockney, Robert Jacks, Suzanne Lacy, Louise Lawler, Sol Lewitt, Richard Long, Bruce
Nauman, Marcia Resnick, Ed Ruscha, Carolee Schneemann, Tony Shafrazi, Athena Tacha,
Lawrence Weiner, Martha Wilson, etc. The mail-in order form is on the final page.
Fine copy of a great rarity.
II. An extremely rare flyer from Printed Matter’s
first year, offering newly constituted packages
under the same themes as above. There is also a
listing of books distributed by the fledgling
company by artists such as Kathy Acker, Robert
Barry, Daniel Buren, Hamish Fulton, Douglas
Huebler, Richard Nonas, Joyce Cutler Shaw, etc.
In this flyer’s preface, the founders of the
company espouse the advent of the artist’s book:
“Finally — ten years after artists’ books (books as
art works) were introduced as an accessible
contemporary art form, Printed Matter has
formed an international network to offer the
widest possible selection. Artists’ books are
iconoclastic, idiosyncratic, funny, beautiful, wild
and weird. They’re coming out of the woodwork
of studios and gallery back rooms where they’ve
been lurking all this time. Their low cost,
flexibility, and endless variety along with an
independent, frequently anti-institutional approach makes them the first visual art almost
anyone can afford. They’re cheaper than multiples and posters, and portable too. Your
average artlover, tired of critical jargon and pale reproductions, can now own the real thing
(as well as lend it and give it away — artists’ books make great gifts). Whatever your taste in
contemporary art — from pop to conceptual, formal to socially conscious, drawings to

earthworks, from Europe to Chicago, Missouri to California — all areas, sensibilities, sexes
and politics are represented in the Printed Matter catalogue. Artists’ books can be
consciousness-raising, thought-provoking and lively reading as well as esthetic pleasures
(and if you’re into that, they can be investments too). Finally — an art that potentially moves
out instead of hanging in…”
É See Julie Ault’s December 2006 interview with Lucy R. Lippard, transcribed on the
Printed Matter website.

9.
UNPUBLISHED EDITIONS, bookseller. [From the upper cover]: Catalog 1976-77.
Two black & white portraits. 8 unnumbered pages. Tall & slender 8vo (215 x 100 mm.),
yellow printed wrappers, staple-bound. [New York: ?1977].
$250.00
A rare and early catalogue issued by Unpublished Editions, featuring the work of Alison
Knowles and Dick Higgins, both of whom are pictured inside. From the introduction: “We
have started with two noted ‘experimental’ artists, that is, artists whose work usually falls into
forms unusual enough to be called ‘experimental’ even though the actual experiment lies in
the past and the quality element is the present reality: these are Alison Knowles and Dick
Higgins.”
A nice copy and very rare. Small strip of top of lower cover a little defective. Addressed
to Andreas Brown at the Gotham Book Mart.
É BoBoAB (2nd ed.: 2013) 354.

10.
UNPUBLISHED EDITIONS, bookseller. [From the upper cover]: Special Catalog:
Books by Dick Higgins, 1977. One black & white portrait. 12 unnumbered pages. Tall &
slender 8vo (215 x 100 mm.), green printed wrappers. [New York: Unpublished Editions,
1977].
SOLD
A very rare catalogue of artists’ books issued by Dick Higgins’s Unpublished Editions.
From the preface: “Our books are actually produced by each artist. Each publication is
realized as closely to the artist’s intention as modern technology or finances will allow,
without the intervention of conservatising editors, sales directors or accounting departments.
For this reason, each has the feeling of authenticity about it which no commercial production
could achieve, and while most are not limited editions as such (though some will no doubt
become collectors’ items) they therefore have more the authenticity of an autograph than the
anonymity of an ordinary publication.”
There is a lengthy biography of Higgins by Camille Gordon (an alter ego created by
Higgins) at the beginning of the catalogue.
Fine copy of a rarity. Addressed to Jerald Ordover, a New York lawyer who represented
Leo Castelli and was a close friend of Lawrence Weiner.
É Not in BoBoAB.

11.
PRINTED MATTER, Inc. Catalogue October 1977. Many black & white illus. 40
unnumbered pages. Tall narrow 8vo (215 x 105 mm.), brown semi-stiff wrappers, title & date
on spine. [New York: October 1977].
$750.00
One of Printed Matter’s earliest mail-order catalogues and now scarce, issued within a
year of the store’s founding. It lists hundreds of early artists’ books and publications, and
many are illustrated. This is probably an inventory of the store’s entire stock.
It includes the works of Andre, Mel Bochner, Broodthaers, Brouwn, Buren, Marie Combs,

Darboven, Constance de Jong, Mario Diacono, Helen Douglas (and Telfer Stokes), Hans Peter
Feldmann, Robert Filliou, General Idea, Conrad Gleber, Dick Higgins, Jenny Holzer, Huebler,
Robert Jacks, LeWitt, Joan Lyons, Gordon Matta-Clark, Mario Merz, Nauman, Pistoletto,
Martha Rosler, Ruppersberg, Ruscha, Shafrazi, Alan Suicide, Dorothea Tanning, Richard
Tuttle, Weiner, Rosemary Wright, Rachel Youdelman, etc., etc. At the end, records and
periodicals are offered for sale.

Written on the final leaf: “For Everybody: Printed Matter is also a bookstore. Located in
a ground floor storefront just below Canal Street on the dividing line between SoHo and
Tribeca, we are open from noon to 6:00 P.M., Tuesday through Saturday. Come and browse,
sit and read, ask questions, listen to records, soak up some culture – or some tea, after 4:00
P.M. You can see our ‘window shows’ anytime, from the street – pieces by a different book
artist each month.”
In fine condition.
É Not in BoBoAB.

12.
CARRIÓN, Ulises. Van kunstenaarsboeken tot postkunst / From Bookworks to Mailworks.
Ten black & white illus.; text printed in red. 12 pp. Folio (311 x 230 mm.), unbound folded
sheets, as issued. [Alkmaar & Amsterdam: 1978].
$275.00
An uncommon exhibition catalogue of a show curated by Carrión. The exhibition was
held at the Stedelijk Museum Alkmaar in October 1978. From the curator’s essay: “This
exhibition tries to show the contact points, the relationships, between artists’ bookworks and
Mail Art. Both forms are contemporary (they belong more or less to the last two decades) and
influence and enrich each other.”
Carrión’s exhibition essay (in parallel Dutch and English texts) is interspersed with
images showing Mail Art by Regina Silveira, Donald Burgy, Henryk Gajewski, J.H. Kocman,
Carrión, Thomas Ockerse, Roy Grayson, Richard Kostelanetz & Henry Korn, and Robert J.
Lambert.
Fine copy.
É BoBoAB (2nd ed.: 2013) 16.

13.
PRINTED MATTER, Inc. Catalogue September 1979. Black & white illus. on the inside
wrappers and in the text and map of Printed Matter store on lower cover. 48 pp. Large 8vo,
color printed semi-stiff wrappers (bottom wrapper slightly worn), staple bound. [New York:
Printed Matter, 1979].
$450.00
An early and rare Printed Matter catalogue describing almost 2000 titles. Much of the

catalogue is devoted to artists’ books along with sections for Printed Matter publications,
magazines, and audioworks.
From the preface, likely composed by the then director Nancy Linn: “Printed Matter, Inc.
opened its doors in 1976 as an Artists’ Book publishing company and distribution house. The
first organization devoted solely to the Artists’ Book at every stage was established. Our first
catalogue in December 1976, included 450 titles. Our next, in October 1977, offered nearly
1,000. At the end of eighteen months, we had published nine books, and three others were
in publication. It was then time to take stock of our original intentions…
“The need for Artists’ Book publishers was undeniable. The major obstacle that faced the
medium, however, was that of distribution; due to Artists’ Books’ eccentricities, finding a
solution to this problem was particularly perplexing. Early in 1978 Printed Matter, Inc. shifted
its focus and faced this dilemma head on. Our primary goal has become establishing
channels that will make Artists’ Books available to the widest audience imaginable. Major
collections have been started by individuals, museums, libraries, and universities. Bookstores
and other retail outlets, both here and abroad, have begun to make commitments to these
works. We are, however, just on the threshold of realizing our objective…
“We have gone through periods of high energy and times of quiet reappraisal. These
shifts have often paralleled actual changes or expansions in the medium itself. As an aesthetic
form, the Artists’ Book exists for the most part outside the economic structures and critical
prerogatives of museums and galleries. Ideas that have suffered from underexposure in these
contexts are often explored and elaborated upon in book form. The Artist’s Book is therefore
not only a vehicle for the full-blown idea but one that captures the sparks of change. It is
Printed Matter, Inc.’s resolve to respond to the medium’s growth and nurture its boundless
potential…”

This catalogue features the works of Marina Abramovic, Kathy Acker, Andre, Baldessari,
Stanley Brouwn, Ulises Carrion, Hanne Darboven, Constance de Jong, Helen Douglas,
Johanna Drucker, Marco Gastini, Conrad Gleber, Guerilla Art Action Group, Dick Higgins,
Robert Jacks, LeWitt, Lippard, Richard Long, Joan Lyons, George Maciunas, Alan Moore,
Nannucci, Michelangelo Pistoletto, Ruscha, Joyce Cutler-Shaw, Mieko Shiomi, Keith A. Smith,
Donna Sylvester, Richard Tuttle, Martha Wilson, Rachel Youdelman, etc.
A section highlights the publications which have been particularly popular and warns,
“…[w]e cannot guarantee that we will be able to offer these titles for much longer. As far as
we know, these on hand are the last volumes we will stock… Even though some of them are
extremely rare, we have not changed our prices. It is our contention that Artists’ Books must

remain accessible to the largest possible audience. Listed here are books by Carrion, Jacks,
LeWitt, Lawrence Weiner, and Michele Zaza.
The illustrations in this catalogue show the interior and exterior of the shop on Lispenard
Street, and a number of the artists’ publications in stock. The cover was designed by the artist
Peter Downsbrough.
Very good copy, with the original order form still laid-in. Covers ever so slightly worn,
internally clean.
É Mentioned in Umbrella magazine, Vol. 2, No. 6 (1979).
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